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A BRONZE STATUE OF HERACLES IN BOSTON i 



[Plates XIV-XV] 

This is the small bronze statue which is briefly described by 
Dr. Edward Robinson in the report to the Trustees of the 
Museum of Fine Arts for 1897, page 25 f. It was seen some 
years ago by Furtwangler in Rome, and was briefly mentioned 
by him in Roscher's Lexikon^ I, p. 2180. ^ Its height is 1.01 m. 
The most important restorations are the head and mane of 
the lion-skin, a portion of the body beneath the lion-skin, 
a piece on the right thigh, and another, a small one, on the 
back. It seems likely that the lion-skin has been restored 
so that the head falls too far down on the body of the 
statue, since in other examples of the type it rests on the breast 
just below the shoulder and does not hang down so as to con- 
ceal the left hand. On the Boston statue, however, it quite 
conceals this left hand, which was apparently intended to show, 
since it is finished with reasonable care. The left arm is now 
attached to the lion-skin and is not actually joined to the body, 
a defect which is concealed except to close observation. The 
statue was originally broken into many fragments, and these 
have been skilfully pieced together and riveted to a core of 
some kind. The club is missing, though the upper end of it 

1 The writer, and the editors of the Journal^ would express to the authorities 
of the Museum of Fine Arts in Boston their thanks for the great courtesy 
which has been shown them in the preparation of this article. 

2 " Das beste erhaltene Werk dieser Art ist eine etwa ein Drittel lebens-grosse 
Bronzestatue im Privatbesitz zu Rom, ein treffliches Original etwa des 3. oder 2. 
Jahrh. v. Chr." It should be noted that the Boston statue shows variation from 
the norm of the type in that the weight of the figure is carried on the left, not 
on the right, leg. 
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is still visible in the grasp of the left hand. Indeed, the upper 
part of the club was apparently cast with the hand, and the 
lower part was probably separate and attached in some way. 
The club did not rest on the ground, as the angle it makes 
with the hand plainly shows. The weight of the figure is 
borne on the left leg, and the right leg is bent. The hero's 
right arm is extended forward to the full length, and the palm 
of the hand is turned so as to be vertical, the fingers slightly 
spread, as if he were about to shake hands with some one or to 
take hold of something. The head is good and has consider- 
able dignity, though the work on the hair is hasty and coarse. 
There is also the twisted fillet about the hair, not uncommon 
in statues of Heracles. The ends of the mustache droop on 
either side, joining the curls of the beard, and the eyes, now 
gone, were inserted. The frontal bone and temples are promi- 
nent. The modelling of the body is in general good, though 
distinctly less perfect, for example, than that of the seated 
pugilist in the Museo delle Terme at Rome, but the figure, it 
must be granted, is too heavy for beauty. There is little of 
the exaggerated muscular development found in some represen- 
tations of Heracles, though the neck is rather too thick, and 
there is a consequent enlargement of the muscles on the 
shoulders and upper part of the back. 

This statue was found in Umbria, near Spoleto, in or before 
1872, probably in the ruins of a small, round temple near which 
many bronze ex-votos of Heracles are reported to have been 
found. It was thus in all probability closely associated with a 
small rural cult of the hero-god, and may indeed have been the 
cult-statue itself. 

In regard to the general features of this type of Heracles I 
quote Furtwangler's words in Rosche.r's Lexikon^ I, p. 2180: 
" Ein bei den Romern und zwar in republikanischer Zeit 
beliebter Typus ist der des freundlich zu heiterem Willkomm 
die Rechte vorstreckenden Heros (als Se^tou/xez^o?) ; er ruht dabei 
auf dem rechten Beine [not in the case of the Boston statue] 
und hat das linke im Schritte stark zuriickgezogen; die Linke 
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ist in die Seite gestemmt und halt die Keule, die schrag 
hinaussteht; die rechte Hand ist natiirlich leer; zumeist zeigt 
dieser Typus bartige Bildung und einen frolichen, herzlichen 
Gesichtsausdruck." 

The following is as complete a list of examples of this type 
of Heracles as I have been able to maice up. It is of course 
not unlikely that some may have escaped me, but the list is at 
any rate the fullest which has yet been published. 

flore:n'ce 

1. In the Museo Archeologico. Reinach, Repertoire, I (Clarac), 802 C 
(1984 C). This is a bronze statuette about 0.30 m. in height, in excellent 
condition. It is probably the best, after the Boston statue, of all the ex- 
amples of the type, and in excellence of preservation and finish of detail it 
is superior to the Boston bronze, though of course much smaller. 

2. Ibid, Reinach, Repertoire, II, p. 220, 1. A bronze statuette about 
0.20 m. in height, similar, but inferior to N"o. 1. 

These two are published in Zannoni, Galleria reale di Firenze illustrata, 
IV, 3, 114 and 113, a work to which I have not access. 

NAPLES 

3. In the Museq Nazionale (No. 5330). Reinach, Repertoire, II, p. 218, 6. 
Antichita di Ercolano, VI (Bronzi II), p. 73. A small bronze statuette. 

4. Ibid. (No. 5162). Reinach, Repertoire, II, p. 219, 1. Ant. Ere. VI 
(Bronzi II), p. 85. (The reference in the Repertoire should be p. 85, not p. 73.) 
A small bronze statuette. 

5. In a shop at Naples in 1897, a badly worked bronze about 0.40 m. 
high. 

VIENNA 

6. In the K. K. Miinz- und Antiken-Cabinet. Von Sacken, Die 
Antiken Bronzen, pi. xxxix, 4, but figured on a larger scale pi. xxv, 1. 
Reinach, Repertoire, II, p. 218, 2 and 3, apparently understands Von Sack- 
en's representations to be those of two different statuettes, but they are 
of the same figure on a different scale ; cf. Von Sacken, p. 99. A bronze 
statuette 0.33 m. high. 

7. Ibid. Von Sacken, Bronzen, pi. xxxviii, 5. Reinach, Repertoire, II, 
p. 214, 7. A bronze statuette 0.105 m. high. Inferior and stiif work (Etrus- 
can, Von Sacken), but the weight of the body is carried on the left leg, 
and the head has a fillet about it. 

Von Sacken, p. 99, mentions two other statuettes of this general type 
which a few years before his writing (1871) were in the hands of a dealer 
in Vienna. His view of the statuette in Vienna is that Heracles is " redend 
dargestellt.'* 
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PARIS 

8. In the Louvre. Found at Portici. Reinach, Repertoire, II, p. 219, 4. 
Ant. Ere. VI (Bronzi II), p. 77. Longperier's Catalogue, No. 346. A bronze 
statuette 0.61 m. in height, well preserved, but of coarse work. Von Sacken, 
Antike Bronzen, p. 99, states that this statue (reference to Anto Ere.) is in 
the Studij at Naples, but the statement appears to be an error, since Mr. 
Reinach informs me that it was given to Bonaparte in 1803, and that there 
is no doubt whatever of the identity of the Portici statuette with the one 
in the Louvre. 

LONDON 

9. In the British Museum. Catalogue of Bronzes, No. 1300. Height 
2 1 in. Weight of body on the left leg. Fillet on the head prominent. 
No. 1294, 4i in. in height, is close to the type. 



10. In the catalogue of the Bammeville sale, under No. 303 is described a 
statuette representing this type of Heracles, height 0.22 m. It is described 
as '' d'un modele tres vigoureux " and assigned to the '' epoque de 
Commode." 

This type of Heracles appears also among gems of the Roman 

republican period. ^ The best example is No. 1294 in Furt- 

wangler's Beschreihung der Giemmen in Berlin. ^ It is further 

found on a coin of Zante struck in a period 

of autonomy, but in Imperial times (Brit. 

Mus. OataL X, pi. 20, No. 21, Ae.). There 

is in the Museum at Boston also a bronze 

finger-ring (Fig. 1), procured at Athens, 

which has on the bezel a figure of Heracles 

that closely resembles the type in question, 

though on the ring the hero holds a cantharus 

Figure 1.— From {^l his right hand and is walking forward 

A Broxze King • ^^^^^^^ ^f simply standing ; the club and 
IN Boston. -"^ ^ ^ 

lion-skin are, however, disposed in much the 

same way. The motif of the vase in the right hand, which is 

not uncommon, is found also on a silver finger-ring in Bonn 

(Furtwangler, Gremmeyi, Ixi, 31), which shows a beardless 

1 Cf. Furtwangler, Roscher's Lexikon, I, p. 2180. 

2 This is the same as No. 17, Taf. xxvii of his Gemmen, where it is classed un- 
der the Hellenisiernde Gruppe of Italische Gemmen. 
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Heracles strongly resembling in position and in the accessories 
of the figure the type under discussion. The Bonn ring Furt- 
wangler calls "grossgriechische Arbeit des 4 Jahrhunderts " B.C. 
What date should be assigned to the Boston ring I am uncertain; 
probably it is later than the Bonn ring, but it is nevertheless a 
superior piece of work and may possibly be held to portray a 
type of Heracles which had its origin when Greek art was still 
able to create new forms. 

There are besides the bronzes and glyptic figures mentioned 
above several representations of a very youthful, beardless 
Heracles which bear a strong resemblance to this type in the 
position of the figure and in the manner in which the lion-skin 
and club are carried. See Von Sacken, Bronzen^ xli, i; Reinach, 
RSpertoire^ H, p. 220, 2 and 6, p. 221, 5. These are all ap- 
parently late and poor work. 

Let us now consider briefly the question of the possible and 
probable period when the conception of Heracles which the 
Boston bronze reveals had its beginning. There certainly 
seems to be no external evidence that the type was at all popu- 
lar before the earlier Roman period. On the other hand, no 
one will dispute Furtwangler's remark (Roscher's Lexikon^ I, 
p. 2177) as to Hellenistic and Roman art, that nothing essentially 
new in the types of Heracles was created in this period; and 
this fact naturally suggests the query whether the origin of the 
Boston statue may not be placed somewhat earlier. Dr. Robinson 
(^Report^ I.e.) remarks that the bronze "is probably a Roman 
reproduction of a Hellenistic type." There appears indeed to 
be no good reason for questioning the belief that the statue 
itself is of Roman workmanship, and the only general doubt in 
regard to this judgment is involved in the possibility of con- 
necting the type with an earlier time — say with a Greek type 
of the fourth country B.C. It must be admitted, however, that 
such fine distinctions as to period come perilously near hair- 
splitting. 

In the first place the most distinctly characteristic feature 
in the later development of Heracles types is the introduction 
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of the so-called " pathetic " element commonly attributed, 
whether rightly or wrongly, to the influence of Lysippus. To 
the so-called he^Lovfxevo^ type this spirit is quite foreign, though 
it is no doubt true that the " pathetic " conception of the hero 
at no time excludes other and more active types ; so that its 
absence cannot be regarded as necessarily indicative of early 
tradition. It may further be noted from the list of examples 
collected that there is apparently the indication of some varia- 
tion in the tradition of the type. In the case of the Boston 
bronze and of Nos. 7 and 9 the weight of the body is carried 
on the left leg and the twisted fillet is bound about the hair ; 
in the other examples the right leg carries the weight, and the 
fillet, so far as imperfect illustrations admit of positive state- 
ment, is absent. This latter attribute seems to point to a 
somewhat idealizing conception of Heracles, and it is worthy 
of notice that the fillet is found on some of the most dignified 
specimens of the Greek types of the hero.^ Nos. 7 and 9 are 
inferior examples, of little value in themselves, but they may 
in a measure serve to strengthen the impression of earlier and 
somewhat different tradition which the Boston statue makes. 
It is the head of the statue which indicates this difference. 
Its almost Attic dignity, and the modelling of the brow, remi- 
niscent as it is of the best fourth century Greek art, point to 
an original of good Greek workmanship. In this suggestive- 
ness the Boston bronze surpasses all the other known examples 
of the type. The contrast it presents here with the coarseness 
of the Paris statuette (No. 8) is very marked, and even the 
Florence bronze (No. 1), superior as it is in quality of finish. 



1 Cf. Furtwangler, Masterpieces, p. 286. See also for the twisted fillet 
Figs. 95 and 96, and especially 145, 146, and 147. In Fig. 145, a statue of Heracles 
in the Villa Albani, the fillet does not show plainly, but the statue has it, as is 
seen in the view in Clarac, 804 B, 2007 A. A good example of the twisted fillet 
is to be found also on the Constantinople bronze published in the Monumenti, X, 
38 = Reinach, Repertoire, II, p. 202, 3. The head of this fine bronze (Furt- 
wangler, Roscher's Lexikon, I, p. 2172, thinks it shows " vorlysippischen Char- 
acter " ), though differing in type from that of the Boston bronze, might well be 
deemed about contemporary with the possible Greek original of the latter. 
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is less suggestive, if I may judge from a very inadequate illus- 
tration, of Greek tradition. 

It is, however, the motif of the lion-skin resting on the 
neck and shoulder, which perhaps affords the strongest 
reminder of a Greek fourth century original. In his interest- 
ing discussion of a Praxitelean type of Heracles, Furtwangler 
(^Masterpieces, pp. 340-342) touches on this treatment of the 
lion-skin. I quote his words — or those of his editor and 
translator — in regard to the arrangement of the skin on a 
Heracles in the Villa Albani, and on the Heracles and Tele- 
phus of the Museo Chiaramonti {Masterpieces, p. 340 f.. Figs. 
145 and 146). '^The paws of the lion-skin are knotted 
together on the right shoulder so as to produce the effect of 
a chlamys, and the head of the animal falls over the breast ; 
this is an innovation, for it is usually either drawn over the 
hero's head or hangs over his arm. On the other hand, it is 
easy to see that this draping of the skin wdth the head in front 
is dictated by the same taste as the panther-skin of the ' Satyr 
and the rest.' " This disposition of the lion's head is that 
of the type of Heracles under discussion. On the Boston 
bronze its true position is obscured by a mistaken restoration, 
a fact which seems amply attested by all the other examples. 
May we not therefore in this feature detect a still clearer trace 
of good Greek tradition ? 

I am not able to throw any light on the general motif of this 
type of Heracles as it would have appealed to those who fos- 
tered his cult. Von Sacken (^Bronzen, p. 99) makes the sug- 
gestion " vielleicht ist der Heros hier als Orakelspender 
gedacht," but the simple idea expressed in he^tovixevo^ is prob- 
ably as nearly right as any other. Such an artistic conception 
might easily grow out of the representations which show the 
hero with a cup in his extended right hand, or even more 
directly from such a scene of reconciliation with Apollo as is 
depicted on a vase (late fifth century ? ) reproduced by Cog- 
hill, in Reinach's Repertoire des Vases, II, p. 4, 4. Nor is the 
Theban relief, published in Roscher's Lexikon, I, p. 2187, and 
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probably from the fifth century B.C., without its suggestion as 

to the general artistic tradition of the type. How persistent 

such traditions were is well shown in the discussion of 

" Heracles and the Apples of the Hesperides," J.II,S, XXV, 

pp. 157 ff. 

J. R. Wheeler. 
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